cations around the city; these were found in occasional excavations and during the construction of public and private buildings 4 . The finds from Cumhuriyet Square are to appear very soon in a book dealing with all the finds from the excavation. This study will also include the museum pieces, for the sake of comparison. The "wandering" pieces are also important for comparison with all the rest. In this short article therefore we shall make a presentation of the most interesting finds amongst these, both old and recent. These finds, almost all of Proconnesian marble and still unpublished, are important given that they testify to the large diffusion of Constantinopolitan models and products in this far-away province of the empire 5 . The most significant find from 2002 in the city of Tarsus is a reports see L. Zoroglu, Tarsus Cumhuriyet Alani Kazi Çahsmalan, Kazi Sonuçlan Toplantisi, XVII-XXIV (1994 until 2001 little pier of chancel screen, of Proconnesian marble ( Fig. 1 ), that was found during the construction of a home in the city centre. Today it is preserved in the area of the so-called Well of St Paul. The little pier has a rectangular shape (h. 98 cm; width 21,5 cm; thickness 19 cm.) and presents decorations on the two opposite faces, which are lightly convex. In one of the short sides there is visible one groove for embedding, which is 7,5 cm wide, while on other side there are three degraded edges, probably because it is made from a previous piece of frame. On the main face the decoration is in a rectangular field and consists in a motive of two shoots, which are interlaced, forming six circles that contain two heart-shaped leaves. The two shoots, made by a fillet with a deep drill, are joined in the lower part. On top they end in two stalks that resemble open wings. Below are to be found the last two leaves, which are a little bigger than the others. These and the other two that follow inside the first circle are also carved internally, with a drop motive underlining the form. In the remaining five circles only one leaf is carved internally. The diagonal course of the plain and the carved leaves suggest that they are not unfinished but were planned with such a design. On the opposite side, the rectangular field is decorated with a lily-shaped flower with three lobes, of which two open into wings to touch each other. The little pier is well preserved and presents a good quality with careful carving. In the excavations done last year in the area of the Well, there were found piers of windows in limestone and marble. The other pieces are Corinthian capitals and they have been placed in the garden of the local Teachers' Club. The first one ums 10 . Two examples were discovered during the excavations of Cumhuriyet Square, in the city centre 11 , and one example, which is unpublished, is preserved in the garden of the church of St Paul that has been recently restored (Fig. 5 ). In this capital, yet again in Proconnesian marble, the cylindrical projection at the middle of the abacus contains a cross. The second capital is of the Corinthian type that seems close to the ones of the groups III-IV in Kautzsch's classification 12 but is very difficult to assert even this. The typology of the capital is problematic: it seems to assemble features of late antique Corinthians (of third century) in the carefully designed abacus and in the presence of the internal helices. In addition, the middle and lower lobes of the leaves form buttonholes underlined by an elevated ridge, the "ringed void" 13 , present in the capitals from the Hellenistic period but with survivals to later times 14 . On the other hand how- produced especially between the middle of the fifth century and the Justinianic age. As previously remarked by Sodini, types III-IV are not so diffused outside Constantinople, the Aegean 18 and the Pontic area 19 . In the most recent research however, it has been found that they are numerous in the eastern Mediterranean areas (Antioch, Beyrouth, Cesarea, Cyprus and Egypt) 20 . Sodini has rightly pointed out the case of the Silifke pieces, to which we now add the ones from Tarsus. These are an interesting demonstration of the earlier diffusion of this type in a province far from the capital. All this can be explained also by the big building activities of the emperor Zeno (474-491) in his native region 21 , which is further testified by the great ecclesiastical complex of Meryemlik and Alahan. The third capital is of the classical Corinthian type of the earlier centuries (third-fourth) 22 . The most significant piece amongst the "wandering sculptures" of Tarsus remains the little pier described above. This pier is an extraordinary testament to the high quality of workmanship of the Constantinopolitan ateliers and to the circulation of the Proconnesian products. Its lightly convex form, like a half-column shape, reminds us of the wellknown group of piers preserved in the Archaeological Museum of Istanbul 23 . These piers, with their rich decorative repertoire (human portraits, scenes with figures and peopled scrolls) are generally dated to between the fifth and sixth centuries. The pier of Tarsus shows trends similar to them in terms of the conception of the forms and in the iconography. The design of scrolls containing two heartshaped leaves is in fact visible in one of them 24 25 . More stylised forms and small scrolls instead of leaves are present in the piers of the chancel screen of the basilica of S. Clemente in Rome 26 . The style, form and iconography seem to indicate a date at the beginning or at most the first half of the sixth century. It is difficult to determine the original context for these pieces, since we do not have any significant archaeological remains in Tarsus from the early Byzantine period to which these pieces can belong 27 . Regarding the ecclesiastical buildings of the earlier period the sources are unhelpful; on ly two churches are recorded 28 . One was dedicated to St Peter. It is mentioned in the context of the usurper Leontios in 485 and it was destroyed during the Arab attacks. It has in fact been mistaken with another one, dedicated to St Paul and built by Maurice (582-602) 29 . Nonetheless the history of the city in the Middle Ages is both very rich and turbulent; the emperors Maximus Daia and Julian the Apostate were buried here. Justinian (527-565) built a bridge over the river Cydnos and regulated its course. From 637 the Arabs con tinuously attacked the city until 965 when Nikephoros Phokas retook it. From the end of the eleventh century the city passed successively to Armenians, Crusaders and Turks 30 .
The city of Tarsus continues to offer numerous sculptural materials from the Byzantine period, especially in its earlier part. Nevertheless problems regarding its history, topogra phy and architecture in the Middle Ages still remain unre solved.
